272        THE NEW CALCUTTA SCHOOL
And Kacha departed to the abode of the
gods,
Fitzgerald's version of the Rnbaiyat of Omar
Khayyam has had many illustrators, but none
have been quite so successful in reproducing
the delicate flavour of the poem as Dr. Tagore
in his series of twelve water-colours published
by the " Studio " in 1910. Plate LXXII illus-
trates quatrain XXIX in the first edition :
" Into this Universe, and why not knowing,
Nor tbkence, like Water willy-nilly flowing ;
And out of it, as Wind along the Waste,
I know not whither, willy-nilly blowing."
The poet is shown sitting in contemplation by
a river's bank, watching the dead leaves blown
by the autumn wind as they are carried away
by the stream. The subdued twilight tones of
the artist's subtle colouring fit very well with the
poet's mood, but it is hardly possible to give the
finer nuances of the original painting in a repro-
duction.
" The End of the Journey/1 Plate LXXIII,
which attracted great attention when shown at
the exhibition of ** Les Qrientalistes *' in Paris,
is an allegory, like the Buddhist jiiakas, in which
ftfoiTmik become partners with humanity in the
tragedy and mystery of life- A pack-camel in the
desert, worn out Mid abandoned by its driver,
stumbles wearily on a rock and sinks to the ground